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Filtering Fallure S

Why Study failure?

Modern digital cultures are inseparable from keywords like functionality, smoothness, order
and progress. Interactlon designers, programmers and interface developers all work
together to understand and execute these mantras. But to really understand these keuwords,
they have to be defined in relation to what they are not. A successful product designer does
not design tor the average customer, but instead for the marginal, extreme customer:
because when taking the margins as the rule, the middle will take care of 1tself. This 1s why
studying the gualities of distunction, irregularities, breaks, disorder, damage or even
demolition are as important in the development of a new technological product as the
researching of 115 perfect flows. And this 1s also one of the reasons why 1T 15 Important 1o
study fallure, I percelve the concepts of perfection and fallure as a tradeott of each other.
It we want 1o understand and pursue pertection — we can do this successtully 1In the
pursut of falure.

About fallure

In wikipedia I read that ”Failure reters to the state or condition of not meeting a desirable
or Intended objective and I'I'IEIIEI be viewed as the opposite of success”. I know that %lqssarg—
wise this 1s true Personally however, I belleve there 1s also space for successful tallure
Whether fallure should be defined In contradiction to success or not, depends on the context
In which the term “tallure’ 1s used I reallze that this 15 a complex problem — maube as
complex as the problem of trying 1o define glitch art dn which case ?htcl'_ refers 1o an
unexpected break trom a flow In a process and art to the purposetul exploitation thereot),
This 15 why I am Interested in thinklng about fallure carty 10 relation to glitch cart

ptter the momentum of fallure there are a couple of Eos;sible ways the collapse can “1ip’.
First of all, it the cause of the computers erratlc behavior comes to the light, the fallure
disappears and what is left 15 the effect of a bug that coftery has a certain debugglnﬁ. |
method. on the other hand, if the cause of the fallure stays unknown, the momentum, which 1s
now often referred to as glitchy transtorms into a phenomenon <or the memory thereot) that
galns meaning from 1ts context; the person who experiences the glitch, the technology that is

malfunctioning and other pE;rsFectiues that are at stake, In any case, the unNCanny momentum
of glitch 15 open to symbolical or metaphorical connotations — that take the Interruption
away from 1ts strictly technological being, This openness of glitch 1s what glitch artists
play with and this 15 what makes glitch art so hard to define, but also what keeps me
tascinated with the genre.

TN m% opinion fallure can be considered as a primary state of glitch, from which 1t will
Inevitably cand fast) tip away. Fallure can be a static point of glitch, frozen in time, yet
only nano seconds long, while 1ts tipping point marks the active flow 1n which the glitc
MOVES awadq from tailure, into and through 1ts many new possible conceptlons and
understandings. The tipping [ljn:unt of fallure thus marks the inclusion of a certain failure

into the conception ot the glitch paradigm, which can but does not need to demystify it




Reallze that the gospel of Glitch Art also tells about new standards
Implemented by corruption — and about Hot and Cool Glitches,

Mot all Glitch Art 1s progressive or something new. The popularization and
cultivation of the avant—garde of mishaps has become predestned and
unavoldable, Be aware of easlly reproducible glitch ettects, automated by
softwares and plug—ins. What 15 now a glitch will become a +ashion

The procedural essence of glitch art 1s opposed to conservation; the shocking experience,
perception and understanding of what a glitch 1s at one polnt In time, cannot be preserved for
a future time. The beautiful creation of a cool’ glitch 15 uncanny and sublime; as an artist I

try to catch something that 1s the result of an uncertain balance, a shifting, ungraspable,
unrealized utopla connected to randomness and idullic disintegrations. The essence of glitch
art 15 therefore In my opinlon best understood as a history of movement and as an attitude of

destructive generativity; 1t 15 the procedural art of non con-formative, amblguous
retormations.

But glitch art 1s not alwaus an art of the momentum; many works have already passed thelr
tipping polnt, of never pass one at all. Glitch art exists within different sustems; for instance

the system of production and the sustem of reception. It is not only the artist who creates
the work of %lhtr:h art who 1s responsible for the glitch, The “forelgn’ Input (wrl:ungllﬁ encoded
st%ntaxes that lead to forbldden leakages and data promiscultyd, the hardware and the software
¢the *channel’ that shows functional collisionsy and the audience (who are In charge of the
reception, the decoding can also be responsible. All these actors and thelr perspectives are
positioned within different but sometimes pugrlaﬁplng flows 1n which the final product can be
described or recognized as glitch art. This 1s why an Intended error can still righttuly be
called glitch art from another perspective and why glitch art 1s not alwaus just a personal
experience of shock, but also, as a genre, a metaphorical way of expression, that depends on
multlple actors. Works from the genre “glitch art thus conslst as an assemblage of
perceptions and the understanding of multlple actors. Therefore, the products of these new
filters that come o existence after or indeed without the momentum of a glitch cannot be
excluded from the realm of glitch art.

At GLLTC.H, Anton Marinl stated that: “Overcoming fallure 1s to accept 1t Overcoming glitch is
to Incorporate it.”

The exhibition Filtering Failure’ 1s about the changing roles of fallure In do—fi %li.tch:l art, It
15 an ode to everything that can hapFen atter the tlpJJlng point of fallure — within the realm
of pure and unpure, not uet or completely commodifled and understood %11tch—art. Some of the
Images generated In the exhibition are ironically standardized by repetition and as such exist
'35.1'3 I:Dmptrl:nmlse In—between cool and hot, Filtering Fallure aims to show the amblvalence of
Fallure art.

In Eilter‘in% Fallure I got the chance 1o show some of my most favorite glitch—artists, Besides
thelr constant technical play on filtering fallure, these artists bring an aesthetic 1o thelr
work that — even though always surprising — evolved Into personal archetypes that not have
torced me to reconsider and re—articulate successful filtering of fallure over and over, but
also Inspired many artists in thelr own fallures.

—Rosa Menkman, February 2011,
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AW\ Jeremiah Johnson 15 & cornputer' musician and artist whose work embraces the \\\\ -
WA\ W\ palitics of appropriation, dgs’grjun;que__rp_n;_qsses fallure, and the tension between
WAWWWAW\\order & chaos. He is | [ e

pee ., l I | )

WA\ W\ \eurrently a researcher at New York Universitu’s Interactive Telecommunications \\
AW\ \Progran, - tounder of the Bbitpeaples low—=tech art collective, and co—curator of \\\\\\

j_\\ \\\the ongoing Elip Festival event series. PP YYYyy
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Benjamin Gaulon, & years ot Recuclism (EGS—Ei}ll) 'http:fﬁwww.recgclism.com
153085 [lke e—waste, obsolescence EII'IfdlSDDSEIE!E‘ SDEIEEQ#-;E‘EEEFI the focus of his practice

and theoretical research. since 2005 he has been leading workshops and giving lectures In E
Furope about e—waste and hardware Hacking .~ Recycling, Workshops particlpants explore the
potential of obsolete technologles 1In a creative way and find new strategle§ tar e—mas_te y

Fecycling.

|
HIS research seek 1o establlsn an Inter—disclplinary practice and collaborations I:IH creallng

bridges between art, sclence and activism, and bu daing so, shifting the boundaries between

art, engineering and sustalnable strateqles. k.

r——

Tabout Corrupt: R T -: jl\f\
Corrupt™ 15 a web based Glitch Art Software allowing 115 user to upload and share corrupted

IMAges on wWww.Corrupt.recyclism.con _
Corrupt™ was first bullt with Processing <2004 The corruptlon process starts by reading the

binary code of an image file [JPG or GIF]; then arbitrary bytes are swapped [the number of

replacements 1s a random value from 1 to 20], The file 1s then "saved as" a new document.
Depending on the number of replacements and the original compression, the file will have 3
completely different and unpredictable Image or aesthetic. So from a single Image, the -
@lrogranm Can .?enerate milllons of corrupted versions. Because 1t literally corrupts the binary
code of the file, some of the results are so damaged that they are actually rendered
uriiewable, The project 15 now avallable online for angone who wants to corrupt a JPG Image.

This online version 1s avallable since 2005, Since then thousands of people have uploaded and
corrupted GIF and JPG files. The Source code and Instructions to setup your own Corrupt
website are free and open source and avallable at www.recyclism.com

The work that Benjamin will premiere in Filtering Failure will be the entire database of all the
glitched Images since Corrupt came online. a f 7

—
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’ ---Thr: Cor r"lahcnn E'F"l'l.llE n Text Gl 1+|_h art Pep esenting A

Efpll::rm; the parallel e’tween 'DrnletPr'—lle Mer
Ice can be traced back to the Jacquard loom lle}l? I|I|‘|1| Fils
d5 +|3 control sequences of operatlons. As a classic form
1xely 1t 15 considered to be the precursor to computer

ts apotheosis in the modern computer controlled loom.

e ArT A
= —ror the past ten uears I have bes
—imagery and textile art. This practic
he f1rst machine to use punched ca

d;-'-

t grid based design f+|'|1r|L kot 3

programming. This correlation fin

-
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“New Mode OF pesi g, "‘

In my wark, I am lnterested 10 the genera /e 3SpeCT

CT Ot My prepared Computer :-ufte ms.
%per:lhl_a U, I have pre Earud a commerclal g‘_hnuclhtt 93

e

T

; r1n+n:rd‘n Entertalinment Sustem to
program and graphlc ROM cTata fri _|rr|
s, or what I refer 1o as "data collage"

scome an abstract pattern generator which uses
B 5miliar video games to spontaneously generate patiern

-—Ml:l 100 V1deo 15 Captured, E'"-!:Fl_lr- el a3 an 1made Sequence, and ther Tiered throudn g process
==n{ zesthetic choice. Hundreds of images are sifted through in order to find particular
patierns, LI.I|"|1 h are then rendered as textiles. DHSeq-0063 and DH-4-09 have been rendered as

sCarves using a 1:1 pixel to knot ratio

During the TIrst International GLI TCH E'-.-'F'I'I In Se E"' £u10, I [= £ Jood TOFTune 10 =
te

ptem
neet Melissa Baron who is another artist interested in the parallels between computer and
textile art. after presenting to her my work with AT H I 5T emulator glitches, we decided to

ollaborate, the result of which 1s the DHS Tyranny Glitch weave, whi ﬁ was rendered by
Hl:11'=5-3 iy Ll'lll:dl;lu IL.

To me, sustem glitches are a new paradlgm 1n design. An BbIT glitch can simultaneously echo
ndlan ous textile art (uative emerican, atrican, and South american. contemporary design
EHnnl Alber 5, as well as point toward future forms of design which, such as in my work, are
st now beginning to manifest, :
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NO carrler — Glitchnesz.o (20100

T

Don Miller 15 an artist and educator based in Brooklyn, NY. He pertorms live visuals 1n real
time under the allas NO CARRIER, Miller works with nearly obsolete repurposed electronics to
create high energy low resolution abstract video art Part of the sbitpeoples artist collective,
he pertorms, exhibits, and lectures worldwide. In his hometown of Philadelphia miller organizes
and curates 8statlc, a monthly showcase of low=bit music and video. He also serves as the
Director of Plaupower, 8 non—profit organization that works 1o bring low—cost educations

games 1o developlng countrles.

glitchNES 1s an open source software project for the Mintendo Entertainment Sustem, This
~software causes graphical glitches similar 1o hardware circult=bending. The current verslon
15 0.1 anitial releasen, :
L




. http: s wu karlklomp.rl
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karl Klomp AYEZ (2007
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fnce-the computer took over video editing, the 1995 Panasoric AVEZ mixer isn't that useful
anymore 1o wideo editors. The AYEZ has become an obsolete wideo mixer. However, with a couple

of wires and switches, the AVEZ can be a new device for vj's and editors who like to work with
certan types of digital distortions = =

il

The AVZE 15 & CIrcult bend digital Video mixer, The switches ouid onto the interface of the
machine are all connected to specific distortion—etfects, which can, when combined, offer you
the "pertect Impertection’. Moreover, audio can be fed directly into the v—=ram, which otfers

.digitjtal distortions, nolse and corrupted images of the incoming wideo, that react to the sound
input, :

obsolete devices can be a usetul source in the search !or new aesthetics. Within these

achines, there is lots of information and opportunities that the original designers didn't want
o use. These options were thought of as error or wrong. However, I think that these outputs
Can ernmde us with a new level of understanding media and bring artists new opportunities.
-

Besldes this, I think 1t 1s important to show these options because they are inherent to the
machine — and theu make Us see and understand the ma=|:h1r|e on another level,

I use obsole Egl: Ines it v | %1 ches and glitch stills. often I use these
machines In combinatlon with my animations. Throughout the years T have bulld many different
devices that I can combine In my search for the pertect impertection.
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G1e5ke5 Luerk e:-:15t on Jche cut’clng edcle between ter:hnelegu aru:l deslgn hie
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artist .~ designer. = =
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Roantd
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BT FilTering Fallre GIeS e5 Wil snow RIS New 0 machine e TEFID (TIme Base Forcer 1B), which 15 §
|r_'dumn:: hased end Can i Videa that would nor rnellu net be eble te X — 1t would 51m|:|1u ru:u’c
shiol)
his 13 eceuse LDI‘I‘lDDSl B\
not displ egjt 1 The TBFih however, ignores this sunc issue. EEs

= Mn:ureouer he TBF generates its own sunc which can be manually adjuste
r‘1|:11r1e|JE %nc of the video tbu adjusting the horizontal scroll end Jche uertn:e scroll)

oy shn:ur he TEFLB forces 3 tlme hase i the 51gr|ele. put into it

---- W h - e

B Eart 10 The lne—level—audio. These patches react 10 audlo S

51r;|r|el thet are send 1r|t|:| 1t. Amongst Jthee.e patches are some mlpe petr:hee. and a SNouY pa Ch
end some more, other things:. — -

b o o o 43 4 ——

T e u1de|:| thdt 15 generated 15 bleck and white and has a resolution of 128 bu 110,




JPG (severely downsampled: e

Padl Davls — Codec (20090,

From http: www.seventeendallery.com Index.php  p=341d=42

Paul B, Davis' probing, contemplative second solo show at SEVENTEEN represented a bold step forward for the
3r-t1st.though not necessarily one he expected to take. It was instigated by a semi—voluntary rejection of a practice
hat, untll very recently, was central to his creative output and figured prominently in his debut exhibition at the gallery

— Intentional Computing 20072, A curlous turn of events led 1o this unforeseen repudiation and redefinition of practice:

http:.~ www post—dataorg, ~paul.~

'T WoKe Up one morning 1n March 10 a tlood ot emalls telling me to look at some wideo on YouTube, Seconds later saw I
Kanue West strutting around in a field of digital glitches that looked exactly like my work. It fucked my show up..the very

language I was using to critique pop content from the outside was now 1tself a mainstream cultural reference.

contentlously dubbed 'datamoshing’, (or 'Compresslon aesthetics', as Davis preters 1o describe 1T, This practce ultimately
=merged out of artefacts inherent in the compression algorithms of digitally distributed media. Davis selzed upon the

glitchy pixellation that 1s often present while viewing YouTube clips or Dl%lltal TV, and repurposed 1t as a tool of cultura
rupture, Alongside other artists such as Paper Rad, Sven Konig and Takeshl Murata, he engaged this effect as a tool for
neticized 1ntervention, a fresh framework for analysis, and a new visual language.

3est

In contemporary culture, malinstream medla piltering ot independent artlstic production 15 expected. Moreover, 1T's &
generative force — renegade practice and. or metﬁodolngg 15 forced into evolutlon by the appropriation of 1ts

ploneering techniques. But for Dawvis this perhaps inevitable incorporation by kKanue West, the self proclaimed 'wolce of
his generation', served as a trigger to directly engage his growing concern that current artistic methods for grappling
1th digital culture — hacks, remixes, and 'mash—ups' among them — are lll—equipped for sustaining serlous and self—
reflexive critical examination. As Davis has commented, 'These methods generate riffs. restatements or celebrations of
=x1sting cultural behaviours, and artists who use them are seemingly unable to either offer incisive alternatives or

generate new cultural forms. I was one of these artists, making these riffs, and 1'd come to realize thelr limitations.'

Deflne Your Terms cor Kanue West Fucked Up MU Showy concerns Davls' attempt to understand, react 1o, and depart from
his crossroads. The works in the exhibition, many of which disavow his Frjeumus modes of hackmg1 or mashing—up ex1sting
digital artefacts, have all been produced In the past two months, and will Instead propose some alternate strategles for

nrovocatively getting under the skin of Clvilisation 2.0,

In Codec (2009, Davls' created his own proprietary video compresslon. decompression algorithm, tree of now—
standardized templating and presets. This algorithm 15 — deflantly — unavailable for commercial use. With Critical Space
Headgear 2009 a head—mounted wvideo camera i1s fed to a head—mounted display, the resclution of camera output and

lewed Input being reduced 1o 220x200 pixels thereby creating a self—mediated 'reality’ that's flattened in real—time 1o
he same dimensions as YouTube. In The Sumbol Grounding Problem <2009 Davis simultaneously IH%E'SJ[S a bacon sandwich
hile defecating in a perspex box as philosopher Luciano Floridi narrates the viewer through what they see onscreen as
he interaction m‘.d#namn: informational entities. Floridi asserts that as we move closer towards the singularity — the
uture paoint in which human consclousness merges with the consclousness of our machinlc progeny — our own
=xperientlal trajectory in the phusical world will become secondary fo the interaction of informationally—modelec
51rl|2pla|:rum. This 1nevitable futurity is reinforced while experiencing the most base, mundane of bodily functlons — Simply
aking a poo.

M Thls Way, the Works 1N this snow are bullt Thed are constructed out of whole CIOT. There are no nale Uses o
echnolog¥ here as they turn away from seemingly arbitraru, uninterrogated appropriation of digl—cultural artetacis
and seek 1o offer alternative strategies for taking on the protocols of new media. In essence, Define Your Terms (or
Karuﬂlf West Fucked Up My Shows 1s an exhibitlon about Davis breaking free from his own creatlve paradigm and setting
orth a revivifled agenda. Through radical reevaluation of his process, Davis has offered some new approaches for
ackling the ,hwerlng questions that are FElE‘I‘IﬂE‘SSltl_.] generated by this — our age of over—caffeinated cultural cucles,
empty signifiers, and supreme technological oversaturation, 12
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When creating glitch—art, deve Dpln% udgy workflows 15 ke, Soffwares and languages with Elesise:
-5=-100p—holes, open—ports, and forgotten—tunctions are integral to constructing situations tor
-~ glitching. In my mind, no other program embodied this ethic more than QuickTime, IT’s

popularity, and the tact that it’s development was to position 1tselt within a multimedia

paradigm yet—to—be solidified, makes QuickTime dversions 1.5 _ 7.6) a gquagmire of failures,

------

The rewrite of QuickTime as QuickTime ¥ has broken an enwironment that helped form my ldeas
of how malleable digital video can be. The drumbeat of progress” has stripped esoteric W
codecs and functions In favor of current flavor of standardized media coqsumptlonw

1] iﬁa W OGO T g.-r
:'..".'2" R )

o walymn i S = e R 'iL'.ff;Z"’*.a‘“-T-Jm; * -k Arthd '

& Popular computer program releases are 51m11afF'A to code—volcanoes bar 1n”J|f|e.w TUNCTIONS On—
0P OF themselves creating mountalns of functionality. Due to the fact that QuickTime was one
ot the first popular deskiop video Elagback and editing technologies, the program is full of
Mstrange utoplc abandonware. Aside from the muriad of codecs avallable, two of my favorite
QuIckTime teatures are QTYR and the ability to skin one’s own player, These are once "mll
B® celebrated features are now forgotten on the volcanic crater of QuickTime 7.

1y

winTue been working and performing with these techniques for uears and have only foundﬁ_ﬁ_
necessary to articulate my love and Investment as I find my go—to—tool on the chopping—g

—block of our upgrade—culture. For now, I can rest assured: 1t's a welrd—chopping—block;
there’s still time, For now, QuickTime? has been transtormed from a player into a utllity. Even
now (05K 106.6), there are elements of QuickTime ¥ that relu on the robust functionality of

ouickTime 7.

When working against an ypgrééé culture and hesitant 1o celebrate a retro—ness within my
own work, I'm forced to jump the shark and exploit my favorite functions betore they are

"legacy features”...

MZelebrate a retro==ness within mu N work, I'm torced 10

"0Tzrk” is powered by quickTime 7 on Macos and Windows Q@€ - 7 ° | EeEsE
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g o looking at all uour websites, and T am ‘completely confused by all your alter egos e

ﬁ

videogramo — olumpic Games ¢2010) B ttD:. . wwwyideogramo.sbitpeoples.com

hgee"3NCOLSE Gamma on the computers club and Item Videogramo on sbitpeoples; Who 1s s

deogramo and who 15 Gamma? S ia23p3 e
- : : oy i P LD RRRRE \

— L

P computersclub asked me to be part of the club, but with a name. I didn't want to use my real
eezniame, 50 I invented Francoise cwhich is derived from my real namey and Gamma from color 22
Correctlon. I think of Francolse Gamma as a fatal rebirth of Videogramo e —- -

- ol
P ava® s

— T

- - h.... .

e=come of your newer work like "the hiead on the piano’ on Vimeo Nas DECOme 1655 textured and =
more 3d, 15 that new and something uou are going W do MOredeee_ .~ — - g
If I would use the textures and patierns like I used In \ideogramo .1 wodld need a whole Ve

enterprise to do animation+patterns.. Yideograma's working method 15 crazy... madness, —
frame by frame .. hhgg, (although sometimes also seml automatic A__A). s

¥Gamma 15 more and more wirelined, it is an evolution or involution of videograma. Mare ‘new’,
less patterns and more animations more and mored = 3 and mutated movies. In Gamma there

jare almost no curruEted bodies. T think 1n this alter £00 My mind 15 changing through other ...

Corruptlons. = B e

= = ==

How 15 failure or glitch Part B Sr— -~ S

T work with glitch In fextures and erratic mooels CSOMETINES FOFE LI from corversion of 3

ormatsy. I also reference errors through the impossible positions of the models. In Gamma
5

*the error plays a role in motion overall T would maybe call this "glitch simulation” or ==
1L & O e

R e e e - =

@ _orruption plaus a formal role (errors 10 exportng a0 1mades), out s tatal reolr i ot 1
mezzimage also plaus a role on a conceptual and narrative level I think there is not one logics
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